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In Byzantine church music the way of reciting verses or half-verses 
from the Psalter seems to follow a particular pattern, a melodic structure 
made up of three elements: the recitation proper falling on a monotone, 
maybe with some elaboration, an introductory formula leading up to the reci- 
tation, and a characteristic cadence which ends the recitation and is clear- 
ly divided from the rest. Thus we may distinguish between the beginning, 
middle, and ending of the structure, the doxf, the wécov, and the tédos 
so to speak, 

The Byzantine psalm-tone is as a rule designed for the recitation of 
the half-verse so that the parallellismus membrorum of Hebrew hymn writing 
is reflected in the musical setting. As the connection between word and 
music is very close, the melodic formula has to adapt itself to the spe- 
cific requirements of the text, an adaptation brought about mainly by two 
factors: accent and syllable-count. 

Accent influences the opening phrase and the reciting tone so that the 
opening phrase is expanded or contracted and the formulas of the reciting 
tone are elaborated to reflect the distribution of the textual accents. 
Syllable count, on the other hand, is independent of accent and belongs 
entirely to the cadence. This always comprises the last four syllables of 
the verse or half-verse, musically stressed irrespective of text-accent. 
However, without invalidating this rule the music of the cadence formula 
may consist of tone groups as well as of single tones. The psalm-tone 
stresses the cadence formula more than the recitation proper and often the 
cadence may be separated from the recitation formulas by a punctuation 
mark. 

In his 'Essays on Music in the Byzantine World’ Strunk gives an example 
of the simple psalmody of the Protos adapted to the first of the concluding 
verses of the Ordinary psalms of Vespers, Psalm 141:8, an example taken from 


the manuscript Sinai 1255, £. 164”, the manuscript we are going to look at. 


dina* Sinal 1255.1 164" 


In this example the characteristics of the Byzantine psalmody are ob- 
vious, 'the reciting tone is moderately inflected to throw the principal 
accents into relief..., the final cadence is a ‘cadenza corsiva'..., the 
formula is mechanically adapted to the last four syllables of the text, 
without regard to tonic accent', | 

The Psalter is treated differently in the various Christian rites. In 
the Eastern churches psalms are seldom sung or recited in their full lengths, 
but varied and associated with non-biblical poetry, verses from other parts 
of the Bible and so on. The importance of the psalmodic cadence, then, 
lies in its function as transition to the melody of the following text (e. 
g- a Sticheron or a Troparion). When this is thought to require a special 
preparation the ending of the cadence will be modified accordingly, not by 
a fixed ending, but by an ending which is determined in each case by the 
opening phrase of the following melody. In this respect there is similarity 
between the cadence and the modal signature which also takes on a special 
ending to harmonize the transition to the following melody. An important 
function of the cadence, then, is to accomodate two successive melodies to 
each other. 

Each of the eight Byzantine modes has one or more varieties of simple 
psalm-tone with characteristic opening phrases and cadential formulas, but 
often melodic patterns and formulas are more closely connected with specific 
vitches in the tonal system than with a particular mode or modes. 

Towards the end of the thirteenth century or the beginning of the four- 
teenth the famous Joannes Koukouzeles compiled the Byzantine psalm-tones 
systematically in an anthology called *AuoAovSla., ‘Orders of Service'. The 
book became very popular and still exists in many copies. One of the oldest 
is the manuscript Athens 2458, which is precisely dated by its colophon to 
the year 1336 A.D. 

In his compilation Koukouzeles iliustrated the rules for the perform- 
ance of the office and the three liturgies, and where psalmody is concerned 


he took up the simple psalm-tones, summed up the ways of recitiation in 


1 Strunk, Oliver, The Chants of the Byzantine-Greek Liturgy, in: Essays 
On Music In The Byzantine World, pp.307-8. 

Basic information for the investigation of the manuscript Sinai 1255 is 
taken from: 

Strunk, Oliver, Essays On Music In the Byzantine World, New York, 1977. 
Sadie, Stanley, ed., The New Grove Dictionary of Music and Musicians, 
London 1980. 

Blom, Eric, ed., Grove's Dictionary of Music and Musicians, New York 1975. 
In the last two sources under: Byzantine Music and Psalmody. 


eight doxologies, one for each of the eight modes,. and applied them to 


standard verses from the psalms and canticles.? 


Among the most frequently used Psalms of the Service are a complex 
consisting of Psalms 140, 141, 129 and 116 ('xdpre énéxpaza'), belonging 
to the Vespers and Psalms 148-150, the Atvou or Lauds, belonging to the 
Orthros or Morning Office. Their performance is less plain than described 
above because the first verse or verses of each of the two sets are sung 
to much more complicated melodies. 

It is the aim of this article to demonstrate that these elaborate mel- 
odies to xlpre éxénpafa and m&oa nvoh atvecdtw tov xbprov actually are 
nothing but ornamented psalmody. 

A particularly good source of material for illustrating this is the 
manuscript Sinai 1255 which includes also simple psalmody in its xexpayda- 


3 : 7 apteee : 
PLOV. So here we have an opportunity for comparisons within one single 


tradition. 
2. Strunk, op. cit. p. 171. 


33 The Kekragarion consists of verses from the Psalms 140, 141, 129 and 
116 sung at Vespers. The name refers to the opening words of Ps. 140: xUpue, 
éu€upata mpos o€. Nowadays it is usually sung by two choirs alternately, 
the first of which begins by singing the half-verse nbpie, Exénpaka npds 

oé€ and later sings the refrains of verse 1 and 2: elodxougdy pou, xdpLe, 
Instead of refrains certain verses are followed by stichera. For short 
Vespers and Vespers of the week following Easter only the first two verses 
of Ps. 140 are sung together with the verses followed by stichera. This is 
also the case at the great Church festivals. 

Threskeutiké Encyclopedia, Athenai 1962-68, sub 'Eonepuvés, column 915, 


For each of the modes Sinai 1255 has the following content? with the 


general headline, 
boxh obv Be ayty tHv nat’ fixwv xexpayapluv fjvunéva peta tHv dvactaclpwv: 


Vespers, 
1) Kipve éxéxpa&a (Ps. 140:1) + natevduventw (Ps. 140:2) 
2) é&dyave (Ps. 141:8) + Stichera Anastasima. 


3)  Adgéa natpt + Theotokion Dogmatikon. 


4) ("108 otdxou') Apostichon + Alphabetika. 


Orthros, 
5) eds Kiptos. 
6) (‘els tobs duvous') M&sa nvoh + Atvette (Ps. 150:6 + 148:1,2). 


7) ("rh dydg nal veyaAn ‘teooapanooth, els tobs divous') Atvette (Ps.148:1). 


The Stichera and the Geog Kiptos have been left out as being irrelev- 
ant for our present investigation. The texts that remain are shown below 
(Ex. 1, p. 27). For practical reasons their lines have been consecutively 
numbered. 

Some of the units need a Little comment: 

1-5, (Ps. 140:1): The first half-verse (1) is followed by a refrain (2. 
elodnovodv pou, Kipve) and then repeated (3). The refrain is found 
again after the second half-verse. 

6-8, (Ps. 40:2): Here the refrain is used at the end only. 

9, First half-verse of Ps. 141:8 to introduce the first of the Stichera 
Anastasima. 

10-11, AdEa, ... xabl viv, bipartite. 

12-16, The introduction to this unit (12) is the last verse of Ps. 150. 
Then Ps. 148:1,2 follow with the refrain (col noéner Buvos tH Ge@y 
after each verse. 

17-20. An alternative to be used in Lent. Notice the parallellism between 
the arrangements of 17-20 and 1-5: 

17 = 14 


18 = 2 
93 +4 
20 =5 


As basis for the analysis I shall select a few characteristic motifs 


~ recognizable even with variations in the detail - in order to observe 


4. Folios 1647-204". 


their occurrences in the material, cf. the survey of cadences in the mode 


of Protos below. At times such motifs are completely stable in their neu- 
matic shape, e.g.02 “A = O(Barys, lines 2, 5, 8, 12, 14, 16 and 20). 

As shown by Strunk? the simple psalmody is i.a. used for the conclud- 
ing verses of the ordinary Psalms for Vespers and for the simple Doxologies. 


These items (lines 9-11 in the text, Ex. 1) will serve as starting point 
for the following analysis. 

Protos. 

a) The psalmodic cadence. 

In the Protos as in the other modes (cf. Strunk p. 170) the last four 
syllables of the text in Psalm verse and Doxology, as was to be expected, 


have a fixed melodic shape, and no attention is paid to the text accents: 


vo AR Ti Sou. 
albe AbGanw 


oo 
10. ay 
aan 


7 rhe pO 

—> rT 
WeRver Ma Ti" 
be ab Gaa 


> He ra- raw 
We. Tut ott Sirs ywv & Any 
aalbe abGaa 


In our material this cadence occurs, besides, in lines 4, 7, 12, 13, 
15, 17 and 19: 


Ps 
>|EF Pn Pn 
es yefrvar AE yn oe: 

abe AbGoaa 


xen oe on- rner ee 
7 Sun al— one pi wn: 
, aaalbcab Gaa 


eeeel? 2o° mee AoA ~ 
12, wear TOU ake pik aa one 
An aalhe ao oa Be on 


uF rn ZN nF 
a Yt Otele: 
13. alber a aco LG co 
Prmazrne - 
15. Ss A ae a Too 


5. Strunk, op. cit. p. 170 ff. and pp. 307-8. 


eS? rn & mane NO \G 
17, Ek |TuY 08 OF pad Suu wa 
alc oO b '6a abaGasa 
a [2 AY oe oe 
19. EN |Tote VU yt arate: 
Albeo a GQ a 


‘In the first of the succession of diagrammes which follow the text (p. 
36) this cadence is marked by a 'C'. It is evident that the Protos melodies 
for the ordinary Psalms for Vespers and Lauds use the same cadence as the 


simple psalmody. 
b) Opening patterns. 


in 9-11 we find either an opening pattern or a repetition of the 


note a: 
ov 
9). = — ee 
x 
ame EE 
10). % CVwe 2 
60 
L EF ba 
»/ ie 
11). (mN*? 
koa WoOV 
EF Ga 


The opening of 10 and 11, as we shall see, reappears as line-openers 
inthe ordinary Psalms and must thus be taken for a standard psalmodic line- 
opener in this mode (marked 'I' in diagram 1). It is to be noted that the 
‘refrains' in 5, 8, 14, 16 and 20 have opening phrases of their own - the 
standard phrase being found only in 2 an 18. The openings in Protos vary 
considerably in details, cf. Ex. 2,p.28. 

Note the following cases: 

2 # 18 
3 
4a 
13b 
Finally, it is to be noted also that the opening phrase, usually 


combined with punctuation dots, subdivides lines 4, 6, 13 and 19. 


Deuteros. 
a) The psalmodic cadence. 
A comparison between lines 9, 10 and 11 reveals the following final 


formulas: 


Sy Se a 
Tw o | Ao AA Ti cou 
bblca b b 
10) eo | cd? rs eed >> 
a y Ww WEY AAT, 
b b b ba be ba 
my Tan ot ow os eis 
b b' beb babah b 


The three quotations can all be divided into two parts, a recitation 
on b and a musical formula with the ambitus a - c on the last four syl- 
lables. The three occurrences are all different. For line 9, however, 
a close parallel is given by strunk.® It is, therefore, perhaps legiti- 
mate to let line 9 represent the cadence of the simple psalmody of Deuteros. 
However that may be, it is evident that a rather more ornamented shape of 


the cadence is used in the ordinary context. 


4) aw | ce?” ers a =e mn 
YE| You pe E& € Afoc ce- 
Go| be aGab ch b G 

7) oF [EF Py, a ae haw 
a | € ome FE E E pl 
bh | be aGaobd chaG 

13) o Vy samy, 22 
éy rea \ vy Bh ae ee 
Gal be aGabcb b&b G 

r. 

15) [VOY \YZ TVG Yan 
Sylvan 2, ei a F 
bleh Gnome kek he 

17) & > Fra e an nF VD 

x) 
bleeecnet le wes ep 


19) 1c? VE -7 Ve & 
rs woe o a Sic ees 


Galbe aGabeh b G 


6. Strunk, op. cit. p. 171, from Doxology in Laura I 185. 


10 


Three features are here to be observed, 

a) the combination Petasthé + leap of a third at the beginning of 
the cadence. 

b) the cadences never end on b, but on G (in 17 even on D preparing 
the following movement). 

c) the formulas in lines 4, 13 and 19 follow immediately after the 
sequence Ga whereas the formulas in lines 7,15 and 17 follow after 
the recitation b as in lines 9 and 11. 


The position of the cadence can be seen in diagram 2. 


b) Opening patterns. 


The opening phrases of line 9, 10 and 1] are as follows, 


Fy os J 
95S Tye yak. 
Gab b b 
10) > an 
J 60 fa 
b b 
> = 
11) kar wl ea 
SG ab b 


The variation is evidently of the same kind as in Protos: either a repeti- 
tive tone (now on b) or a motif with musical stressing following the text 
accentuation. The similarity between the opening motif aor and the 
standard intonation of Deuteros mR cdi is striking, cf. below p.23. 
In the two ordinary Psalms the’ tno i? is used no less than twentyfive 
times, cf.Ex.3, p.29. It opens all lines except 5, 8, 14, 16, 20 (re- 
frain lines;) and, besides, subdivides the lines 3, 4, 6, 9, 13, 15 and 
19. There seems to be a tendency of reshaping the motif into Gabc etc. 
in occurrences inside the line. In a way line 10 has two opening phrases 
the first of which is the recitation of 66& natpt on the tone b elabo- 
rated on natpl, the next following immediately after in the form raed 
merging into the first medial formula. mabe 


For the position of the opening patterns see diagram 2,p.36. 


11 
Tritos 


a) The psalmodic cadence. 


9) | ex Te 
Two] Yo Aol Ti gov 
ecld Gan 
wee] err 2 > 

10) vara gi] © RvEcAe Ty 
cece c b ob 


Te al 
é&e 


seh 
to VU A y. 
dc b ake 


All three forttulas follow upon the recitation tone c of the mode and 


begin with the note d. In line 9 follows a leap of a fifth down to G. 


In 10 and 11 the foftiilas consist of a series of downward steps from d to 
the note a followed in 10 by b leading on to the ¢ at the opening of the 
next line and in 11 by b and c forming the transition to the following 
Sticheron. The formula ¢? >> Dm will be taken to represent the 
Jd ch a be 

cadence of the simplé psalmody. 

The cadence is found again in lines 4, 7, 13, 15 and 19, but only as 
variations of the simple cadence. 

a e 

A> > -T NO 7 on 
Ya ALEE E npetee. 
c 636tde BAL dc Of 
Ty) [Fes Ve oY an 
cq 
— 


4) 


@ &€ one €£ E pi YN- 
cde ba beed c a 
Y 17 t= \-— 

13) as Roe NP u? &- 28 , 

cld tabede te Fore 
r. 

15) —~ FWY, N & 7a 
Su | Va Ys Be Ele ao Fou: 
Cid “bahe de c w 

rs 

19) = vr VW a Ke 2A 
N ° vu ( Croic: 
clede bo be de cw 


The characteristic pattern of the model may, however, still be found 


in the variations. The Petasthé on d is still seen followed by the Ap6- 


strophoi and the formula ends on the note a. In 4 and 7 the Petasthé is 


replaced by the figure “~-> .. Line 13 and 15 are identical and have 


the Petasthé on d, while 19 has a combination of the Petasthé and the 


neumes of 4 and 7. In 4, 7, and 19 the steps dcba are indicated by 
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Apéstrophoi. In 13 and 15 the step onc is omitted and replaced by a leap 
of a third from d down to b. After the note a the melody proceeds stepwise 
to another d (7, however, inserts an e before the d), then to c and with 

a leap of a third the formula ends on the note a. 


For occurrences cf. diagram 3, p.36. 


b) Opening patterns 

The mode of Tritos does not seem to have any real introductory formula, 
but seems to be content with the recitation c of the mode as opening phrase. 

The opening of line 9 is as follows, 
aor 


ia uw > 


en er or > re 
Ja ya fe Ek ph le ke Tov 
Qc cae cece abed ea 

Immediately after the Apéderma on the last c a new phrase begins in 
the music as well as in the text, in the music as one of the medial formu- 
las. 


Lines 10 and 11 open the following way, 


10) 3 ae > 


aw 
22 do fd Of- MA Tpl kow 


11) — — He Done VS 


The analysis showed that these two lines in this case must be under- 
stood as one long line and that the first notes of 10 serve as opening 
phrase for both lines together because the initial notes of 11 actually 
are the second part of the. first medial formula of 9 as well as of 10, here 
used as a transition between 10 and 11 conjunct with the cadence. Further- 


more, the formula is repeated in 11 immediately after the transition. 


End of 10 a i>. 3” 


ee ew Ree 
Kau a yr w Rvee po ty 
ec ced C 6b ab 
(Sart lee awl! 
Peer — & 3! Mlone Ny > > 
Beginning of 11 oH yo Ue ker aw KR E) EI Kau 
e c¢e@d c ab de de c« 


As the notes on 6d (10) alternate between c and d they are taken 


to represent an elaborated tone on c, and if this is compared with the 


13 


opening of 9 the conclusion may be that the mode uses a recitation on c 
as opening phrase. 

This opening is found in the following positions often in conjunction 
with the following medial formula. See Ex. 4, p.30. 

Evidently, the opening phrase for the ordinary Psalms in the mode of 


Tritos must be a recitation on c. For occurrences cf. diagram 3. 


Tetartos. 

a) The psalmodic cadence. 

As the cadences of lines 9, 10 and 11 in the mode of Tetartos are 
identical, they may all be taken to represent the cadence of the simple 
psalmody. 


wo 
wa 


= 
= 
~ 


o8p oop aff 
Qaf asf Pol 


The same formula is used as cadences in lines 4, 7, 13, 15 and 19: 


4) - ON Noa “ “NT? 
fe [rw ne Shee Le oc RS 
d eb ch Choe d & 
eee | 2a a eS ed 
é é a 1 to 
Lae ear oe eee ae 
ij H(VAIS G4 
ey | Toco 1 t GTeres 
d e b ch che d 


1Satb) we 


" 
om 3 om Va SiGe «ze 
ol 


— 
We Jn tu de toe Ht Su [Yo Adie KU KL AU Tove 
. da babob c 


r) 


19) elZ7 AVS G4 = 
ete a ac 


Line 15 is divided into two half-lines, a and b, with identical mel- 


ody. Thus, the cadence appears twice. Its neumes are identical with the 


14 


neumes of the rest of the cadences in the text, but the melody lies a 
second lower than the melody of the model cadence, and this is also the 
case of the cadence in line 7. 

The ordinary Psalms, then, use the cadence of the simple psalmody 
also in Tetartos. 


The occurrences are shown in diagram 4, p.36. 


b) Opening patterns. 
A comparison between the opening patterns of lines 9, 10 and 11 in 
the mode of Tetartos results in determining the opening phrase of 9 as the 


model opening phrase of the simple psalmody. 


Pv 
é& ae 
DO EE fat 
e ef ed 
>> b rs 
10) 3d Zn, > 4? 
Bota Th 
efe de ete 
41) — Fr em Fey 


kaw in % WEL kon 
eefede ef a 


Similar openings are found in 1, 3, 4, 6, 13, 15, 17 and 19. Cf. Ex.5,p3}, 
In 1 the opening phrase is preceded bya successionof notes onthe word 
wopve leading up to it while in the rest of the occurrences the line be- 
gins immediately with the phrase which in all cases is conjunct with the 
following medial formula. The group of neumes —..> is replaced in 
line 4 and 6 by a Petasthé. 
The opening phrase of 6 lies a second lower than usual as a parallel 
to the lower cadence in 7. This is also the case of the two occurrences 
in 15 and in 17. 
Thus, in Tetartos also the opening phrase follows the simple psalmody, 


The positions of the phrases are indicated in diagram 4. 
000 
First Plagal Mode. 


a) The psalmodic cadence. 
For lines 9, 10 and 11 the first plagal mode has one cadence only. 


In line 9 an E is added at the end probably to prepare the Sticheron 
which follows, and the usual 'last-four-syllable-pattern' could net: be 
realized. Therefore, the form found in lines 10 and 11. is taken te be the 
cadence of the simple psalmody. 

The cadences of the verse lines are more ornamented than that of the 
simple psalmody, but follow its melodic outlines. 


Paced 
4) eae | AL? Be ee 


=. Sho c 
7 wml He > KA >? 
a! E—€ ome pe ‘ ah) 
G'GaG FGF EGYFE § 
“2 rc 
13) w|lm. 2 a >, %y, >> 
€8 | Tore (3) os ota. 
G'Gae FGFE G/FED 
ow 


ewe >.> a a. 
15) & bu aa os eine 2, 
GG GoG Foe EFE 


-2z— C- “2 
pee 


ee. 
19) ee |A.> > Hol >? 
-eN}- Teic ¥ ype orale 


G GaG FEF EFE Dp 


These cadences are found in lines 4, 7, 13, 15 and 19, Cf. djagram 5, 
p. 37. 
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b) Opening patterns. 


11) + Fm > 
Keo NOV ko A Et Kott 
G 6&6 FE FEanG 
In this mode line 9 has an opening of its own, the opening pattern 
of the simple psalmody, then, is taken to be that of lines 10 or 11. 
This opening is found again slightly varied in lines 6, 13, 15 and 
19, and in more elaborated forms also in lines 3, 4 and 7. See Ex. 6, Pp. 32. 


For occurrences cf. diagram 5, p.37. 


Second Plagal Mode. 
a) The psalmodic cadence. 


In this mode the cadence of line 10 differs from the cadence of lines 
9 and 11, 


a7? Deu nS > 

aD Jo pa ads Th ends 
oa!be GobaéeSG E 
7A | ofa Tuy - 
1) x | te me Ne 
fo OD EF aGa6e 
11) afer on 2% > rw 
Twi a | oo AW wt & Aq 
oalbh G baGe FG 


The formula in line 10 ends on the note G and leads on to the opening 
of the following line. It is found again in line 1 where it is also lead- 
ing on to the next line, 

1) & wes - Sree 
Ete on Kou go G&G ON you- 
Do h EFGaG 

It will, therefore, be considered as a medial formula. 

The cadence is differently elaborated in its two occurrences. It is 
the longer form (line 9) which we find in lines 4, 7, 13, 15 and 19 in 


nearly identical variations. For occurrences cf. diagram 6, p.37- 
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4) —lw m.. = 7 22,, 
te yar AE deve Rpee ‘oe ” 7 
. 6hbe GabaGas G Ecreo 


> 


7) —| uw Boe — 27 VO O> 


13) wl ea Dre 45 \> 7 > 9 
&¥ | Tote viv a 


AleFOA FNS on 
9) gS |Sape & Yee HS. 
o'be'G hbeGo6 G E 
w. Slee ae 
Tol u i . 
lee Gotmae Ge 
b) Opening patterns. 
medial 
f if a 
9) ay AT ey Pome TA 
E ba yaye eke qu hae gy Knee 
EFGF F G EF Gaoban 
>> t ir an hy Po ee F 
we. > > Pee ee at ae in 
mY Ay &0 0 bi me Kar Ot Ww Kar 
EFREe E G EF Gaabaa 
rea, 
Wy ee aoe oe 
Ka, Wov Kay aA EI 


S GS EF Ga aba 


The openings of 9 and 10 are similar to the intonation melody of the 
mode, EFGFE. Line 9 shows the exact form, line 10 this conjunct with the 
following medial formula. As for the opening of line 11 its resemblance 
to the said medial formula, which is also the first medial formula in 9, 
shows that it is not an opening formula at all. 

The opening of 9 is found in the verse lines 1, 6, 12, 15 and 17, all 
as variations and all conjunct with the following medial formula except in 
1: 


A> ~ ney 
J ku to pre 
FE 


7. To reduce costs red neumes will be printed in black. However, red 
formulas necessary for the analysis will be marked in the examples. 
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6) 


= = P= > 
1 we FR aa nv0 Fey KE gh 
EG FE G FE F6 
15) Eotes eel Se >! 
oy Fe TE du “To KAY Tec 
FGF EGF E 
17) eae ol-- ee, 


At Fie, Te Ter ku pt ov- 
E6GeFeé:e GFE 


Also the refrains employ a variation of this opening, often conjunct 


with the following medial formula as in lines 5, 8, 14, 16, 18 and 20. 


5) —_ 


8) f — rl inary 


14) en pares 


cE _ he 
16) ro ae 


18) 


20) 


For total occurrences of the opening pattern cf. diagram 6. 


Barys. 
a) The psalmodic cadence. 
From a comparison between the endings of lines 9, 10 and 11 we may 


conclude that the formula in its shortest form consists of a leap of a 


19 


third from the note b down to the note G; the b is always indicated by a 


Petasthé. Only in line 10 is the note a from the previous formula or 


recitation included in the cadence itself. 


9) ae 7 on NVA FH 
Two] vo At TN our 
ao bG Gof G 
AW-le 7 rn & 

a ifs WED AK Te 
Goa2ab 6G 

i Zorn uw 
wl) a |S yor of An 
a'ik © 6°G 


Thus, this will be considered as the simple psalmodic cadence of the 


mode, and it is found again at the ends of most of the verses of our ordi- 
nary Psalms. 


However, the end of line 12 as well as all refrain endings employ a 


different cadence. As this is the one that appears as psalmodic cadence 


in Strunk's example® - see above p.5 - we have to operate with two cadences 


for the moment: 


a 4 
ce: — AN Sek oe 
a | bGGés 
ay |‘z ASR mw 
a ao FGEF 


The formula c* is found in 2, 4, 13, 15, 18 and 19. Line 19 has a 
formula of its own reminding of the cadence formula of Protos. Cf. Ex. 7,p-33- 
The formula gP is found in 2, 5, 8, 12, 14, 16 and 20. Notice that 
at the end of line 2 the manuscript adds cP as an alternative. Cf. Ex. 7,733 


The occurrences of c* and ae can be seen in diagram 7, p.37. 


b) Opening patterns. 
The opening pattern of Barys is characteristic in being very simple 
consisting only of a leap of a fifth from D to a and vice versa. The pat- 


tern contains a long or short recitation either on the deep tone or on 
the high. 


8. Strunk, op. cit. p. 171. 


20 


9) Wan cor eo ow zt 
Em yr fe ek ig Ax Kne 
Da DDND Da 
10) ¥ ox ea! 
do Ce anla 
oO Ba 
L 
Qy—" | | eH 
ef Kar vov Kar fet 
Ona aA Qa 


As this pattern is the same in all three lines it is taken to be the 
opening phrase of the psalmody for the mode of Barys. It is found again 


in lines 1, 12, 13, 15 and 17, cf. also diagram. 


1) wy — 63) axial SP 
mo pr @ € Re px re 
a 09 oO RH Aw 
12) SP] on tet 
TK ox ae 
a oO oO 
13) ey mew 
Al Vél TE 
0 Aw 
15) an 
Oe VEITE 
oO KO wD 
= L L 
17) “Yeap > 7 & 
or Ke y ov 


Pourth Plagal Mode 
a) The psalmodic cadence. 


The cadences of lines 9, 10 and 11 are the same, in line 10 slightly 


shortened. 


9) wee a? >a oo 7% > 
Tw © }NO wa & Tr Gov. 


GGoabe a ¢ ba G 


le Jee >n e's 


10) 


= 
LK yel w Wey Aa re 
Q2ablb ba a act 
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11) wleF% aa o% 72 > 
atte Vw ws aX jay: 
Galbe QO « ba'G 


It is found again, though more elaborated, in lines 4, 7, 13 and 19 
all ending on the note a jnstead of the note G. 
4) a /[t7? Vo aN > TA om 
ye | Nar AE €& “EW Rpec geE- 
Ga be aGab ch ba aw 


2) i - eaee ea ee 


Eaeme €6 E77 Pt Ay 
be aGabch haa 


13) ee | lOS Dw £3 
[ere ve Yo vw “Greece: 
Ga’ be AG Abb ao oO 


iS) 
19) ef (oe YOY —— Vo > a3 wt 
Ev | Tot ore (UY UY VU YA eto 
Galebe ®@9Gab cb ‘ha a aw 


For total occurrences cf. diagram 8. 


b) Opening patterns. 


—‘NS Go 
» & ho. a ye 
aaGGG 
10) AST YF > we 
do © 54 
a GG 
1) >“s4- + 
Keo or oy YU Kort 
£ FEF G G 


There is no modal signature in front of line 9. Maybe the initial 
Oligon is reckoned from the finalis of the preceding Psalm-verse. 

The openings of line 9 and 10 are the same, the opening of line 11 
differs and seems to be a linking formula beginning on the extra, final 
note F of the cadence of line 10, and thus the openings of lines 9 and 10 


will be taken to represent the opening phrase of the simple psalmody. 


22 


This opening pattern is found in all the verse lines of the melody 
and never in the refrains i.e. lines 1, 3, 4, 6, 7, 12, 13, 15, 17 and 19, 
cf. Ex. 8, and diagram 8. 

The modal signature of Deuteros is written in front of line 19 instead 


of the signature of the Fourth Plagal. 


Cadences: Conclusion. 

The cadences chosen above as representative of the simple psalmody 
all start from recitation tenes which in the authentic modes are identical 
with the first note of the intonation melody of the mode in question. Each 
cadence formula begins with a Petasthé in the neumes. Cf. Ex. 9, p.35. 

Elsewhere the cadences mostly conform to the patterns of the simple 
psalmody: they start from the recitation tone - apart from Deuteros 4, 13 
and 19, Tetartos 7 and 15, and Fourth Plagal 7 (cf. pp. 9,13, and 21). 

They are nearly always variations of their model cadences - sometimes, 
though, identical with them as in Protos 4, 7 and 15, Second Plagal 4, 13 
and 19 and Barys 2, 5, 8, 12, 14, 16, 18 and 20, i.e. cadence oP (cf. pp. 
7,17,19 and Ex. 7, p.33). 

In the melodies to Kipue éxéxpa~a and néica mvoh the occurrences of 
the psalmodic cadence mark the endings of the Psalm verses (cf. diagrammes 


1-8, text in Ex. 1 with comments p. 7. 


lines 4 & 7 = Ps. 140:1,2 
9 = Ps. 141:8 
(10 & 11 = Adéa...ual vov...) 
13 & 15 = Ps. 148:1,2 
19 = Ps. 148:1 


NB. There is no psalmodic cadence in Barys 7, Tritos 9, Deuteros 10, 
Second Plagal tO and Fourth Plagal 15. 

Additional occurrences are found in Barys 2, the refrain after the 
first. half-verse of Ps. 140:1, Protos 12 and Barys ae 12, ending of the 
last verse of Ps. 150, Tetartos 15, after first half-verse of Ps. 148:2 
and Deuteros 17, ending of the first half-verse of Ps. 148:1. 

The cadence eo of Barys occurs as cadence in all refrains of the mel- 


ody in this mode. 


Openings: Conclusion. 
Just as the function of the cadences was to mark the endings of the 


Psalm-verse or half-verses, the function of the opening pattern is to mark 
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the beginnings. For this purpose the eight modes display a variety of 
devices: they may have a fixed formula of their own which recurs in varia- 
tions in the melodies as in Tetartos and First Plagal, or a fixed formula 
now and then alternating with a recitation tone alone as in Protos and 
Deuteros. Tritos and Barys begin on a recitation tone, in Barys elaborated 
so that the recitation takes place either on D or on a. The opening of 
the Second Plagal mode is similar to the intonation melody of the mode, 

as is also the case in First Plagal lines 1, 9, 12 and 17. The opening 
of Deuteros reminds of the second half of the intonation melody, and the 
Fourth Plagal could be a variation of the intonation melody also. Both 
recitation and formula may occur in conjunction with the following medial 


formula as in Tritos and Second Plagal. 


om ee 
>. 
Protos Ba. at alternative = = Pare 
oF Ga 
Deuteros 4 Sabb c alternative a< [ F 
; meet a aly = oe =) wis wet 
Tritos r Petra et tet abed eee 
i - 
»7 & a >> 
Tetartos $8 © ef ed 


First Plagal 4g ~ Arn-~A> 


GEFaG 
ee nae re 
Ss d Pl 1 wa >> - 
econd Piasat RY EFGEE F Fe ero 
Barys ae ps ese 
ao DOa 


hoy Ware 
Fourth Plagal xO” a&GG 


In some cases, however, exceptions to this rule may be found (Ex.10- 

11 and 12-19, pp.38-57). 

Line 1. Ps. 140:1 - first half-verse: the opening formula of Tetartos is 
introduced by a sequence of ascending notes. 

Line 4. Ps. 140:1 - second half-verse: Tritos employs a medial formula, 
Second Plagal a recitation on a, and Barys what could be a variation 
of the alternative cadence o from line 2. 


Line 6. Ps. 140:2 - first half-verse: Barys has an alternative medial 


formula. 
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Line 9. Ps. 141:8 - first half-verse: Here Protos has the recitation on a 
as given by Strunk (cf. p. 5). 

Lines 10-11. Ad&& - In the case of Tritos, Second Plagal and Fourth Plagal 
the opening pattern is omitted in line 11 and replaced by a medial 
formula forming the transition between line 10 and 11. 

Line 12. Ps. 150:6. - Tetartos has the same ascending sequence as in line 
1, here, however, followed by a medial formula. 

Line 13. P. 148:1 - Second Plagal has a medial formula. 

Line 17. Ps. 148:1 - Tetartos has a medial formula. 

Line 19. Ps, 148:2 - Both Second Plagal and Barys employ a medial formula. 
In addition to these occurrences Protos, Deuteros, Tritos, Tetartos 

First Plagal and Fourth Plagal mark the repetition of Ps. 140:1, first 

half-verse, in line 3, where Second Plagal and Barys have a medial formula. 

Normally, Ps. 140:2, line 7, is not treated as a half-verse and line openers 

are found in Deuteros, First Plagal and Fourth Plagal only. 

Protos, Deuteros and Tetartos divide the following verse lines in 
smaller parts by inserted opening patterns. 

Protos: Lines 4, 6, 13 and 19. 

Deuteros: Lines 3, 4, 6, 9, 13, 15 and 19. 


Tetartos: Line 15. 


The Refrains. 

Finally, opening patterns are occasionally used in the refrains in 
the following places: Protos and Deuteros lines 2 and 18, Second Plagal 
in all refrains except line 2. Normally, however, the refrains do not 
employ the same melodic formulas as the psalmtexts and these lines, i. e. 
lines 2, 5, 8, 14, 16, 18 and 20 will therefore be omitted from the re- 


maining investigation. 


Medial Formulas. 

As was the case with the opening patterns and the cadences the medial 
formulas will be determined through a comparison between lines 9, 10 and 
11 (Ex. 10-11). 

As a rule these medial formulas are in good harmony with the examples 
from the psalmody given by Strunk.” Frequently, however, Sinai 1255 uses 
a greater number of medial formulas than Laura I 185 (Strunk's source): 

Tritos: My (Protos M. 


and Barys M,, but starting from c, not from a) 


2 1” 
and M,. Notice that both these formulas reach the pitch of e 


9. Strunk, op. cit. p. 171. 
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and so pass the pitch shown in Strunk's example. 
Plagios Deuteros: M, and My, the latter being used in a somewhat 
different form in the Ordinary psalms (Ex. 17). 

Barys: M, (=Protos M,) and My (=Protos M,), both in the same pitch 

as in Protos. 

Plagios Tetartos: M, and M,: the latter does not occur in the Ordi- 

nary psalms (Ex. 19). 

In the Ordinary settings (Bxx.12-19)!9 all modes except Plagios Protos 
and Plagios Tetartos use still more medial formulas than in their simple 
psalmody (Exx. 10-11): 

Protos: M, 

Deuteros: M, (=Protos M3, but starting from b, not from a). 

Tritos: M,, M, and M,- 

Tetartos: My. 

Plagios Deuteros: M,- 

Barys: M, (=Plagios Deuteros M,> same pitch) and Mo. 

In Plagios Protos, lines 1 and 17, the intonation melody is used 
instead of a medial formula; in line 15 the elaboration of My makes it 
look like the elaborated opening patterns of lines 6 and 15. This together 
with the placing of the formula seems to indicate that the line may have 
been felt as bipartite. 

The medial formulas of Tetartos seem to occur in two pitches depending 
on whether the line begins on e or d, 

The order of the medial formulas in the Ordinary settings is not 
bound to follow the order in lines 9, 10 and 11, but when a mode has more 
than one formula extra as in Tritos and Barys, these formulas always re- 
peat the order in which they first occurred. 

The extra formulas seem to divide the text into smaller units than 
provided by the opening patterns and the cadences, often as the division 
of a line into two halves, and they seem to be employed and placed with 
the intention of stressing particular aspects of the meaning of the text 
and therefore set off individual words. 

There is a tendency for the extra formulas of the authentic modes to 
function as endings either of the lines or of the half-lines as e.g. in 
0 Ad Pe, 455 Pa Tererton the scribe has overlooked the beginning of line 
13, cf. £. 183” of the MS, but for the analysis compensation has been found 
in the corresponding formula from a copy of Chrysaphes's Anastasimatarion, 


f. 68°, belonging to the library of the Institute of Greek and Latin 
Medieval Philology. 
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Protos lines 1, 3 and 6 (Ex. 20) and for the formulas of the plagal modes 
to function as beginnings as e.g. in Plagios Deuteros lines 1 and 6 (Ex. 
24). 

These extra medial formulas are often followed by a punctuation mark 
as in Deuteros line 3 (Ex. 13) or the last syllable or word of the formula 
is stressed by an Apéderma or Diplé as e.g. Plagios Deuteros line 6 (Ex. 
17) and Barys line 6 (Ex. 18). 

The extra formulas are not found in line 15 in any of the modes. 


The distribution of these formulas can be seen in Exx. 20-25, pp.58-63. 
000 


The conclusion of the investigation of the melodies to nope Exenxpala 
and Mléca xvof} in the manuscript Sinai 1255 must be that these melodies are 
ornamentation of the musical material used in the simple doxology and 
psalmody (lines 9-11). Their elaborate recitation is framed in an opening 
pattern and a cadence both of which mainly employ the simple formulas. 
Mostly the simple formulas of Sinai 1255 are the ‘Koukouzelian'’ ones men- 
tioned by Strunk (Cf. above p.5). Barys, however, introduces a different 
cadence and transfers the 'Koukouzelian' cadence to the refrains. 

Sometimes a cadence is missing and the line must be connected with 
the following line or refrain, sometimes an opening pattern is replaced 
by the intonation melody or recitation tones. The opening pattern is more 
widely used than the cadence because it can be used in the refrains also 
and in connection with medial formulas to divide longer lines into smaller 
units. 

In six of the modes ornamented medial formulas occur which go beyond 
the simple psalmody of Sinai 1255 and the 'Koukouzelian' doxologies as 
published by Strunk. 

Though these extra formulas from a structural point of view must be 
termed medial formulas, they apparently had a function of their own divid- 
ing the lines into smaller units. Thus if the half-verse is neither marked 
by the structure of the melody nor by an opening phrase or a cadence, it 
may be marked by such a medial formula. Curiously enough authentic and 
plagal modes seem to behave differently in this respect: in the authentic 
modes the extra medial formulas have a tendency to be placed at the end 
of the line, in the plagal modes they are mainly placed at the beginning. 

The above analyses have been inspired by an idea of Jgrgen Raasted's 


put forward in the discussion at The Sixteenth International Congress Of 
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Byzantine Studies in 1981.!! They have extended the material of 1981 to 


comprise all modes inéluding also the Orthros material (Maou nvoj). But 
still, the data from dite isolated manuscript may be considered too narrow 
a basis for any definitive conclusions, and the inevitable 'subjectivity' 
of the investigation = espécially as to the division into musical formulas 
= will no doubt make details open to criticism; but nevertheless it is 


a step towards understanding ofe of the central parts of Byzantine chant. 


o00 


Ex. 1 


1. Képue, éxéxpaga node dé, eloduouady pov, 
2% elodxovody pou, Kipuc. 
3. Kipue, éxéxpaba npdg sé, elodnovadv pou; 


4. atpdoxes TH gwvi tis Sdenceds you, év tH nexpayévar pe pds o€ 


ae 2 . 
5 ELOGKOVIOV POU, HXUPLE. 


6. KatevSuventu fh mpogeuxy pov, os Supulapa évdtudv cou; 
7. €napovs t&v xerpiv pov svala éonepivy; 


8. eloduovgdy pou, wpte. 
9. éEdyave éx vadaxfis thiv duxtv you, TOO ELonodoyhoacsay tH dvdyatl cov. 


10. 66€ rato’ ual vig nal ayty mveduate 


11. nal viv nat det ual els tods alivas tiv alavuv duty. 


12. n&oa nvofh atvecdtw tov xipvov. 


13. alvette tdv wdprov éx tiv odpaviiv, alvette abtdv év tots tdtotous. 


14. od. mpéxer Syvos tH seh. 

15. atvette abidv, advtes of &yyedou abto0; alvetre atbtév, n&oar al Svvdpers 
avtov. 

16. ool npéxeu Suvos th Sep. 


17. atvette tév xdpLov éx THY odpavaV. 
18. col rpéner Suvos tH deff. 
19. atvette tdv xbpLov éx TH obpaviiv, alvette adtdv év tots bblators. 


20. cot npéxer Syvog TH 8eq. 


11. Jahrbuch der Osterreichischen Byzantinistik 32/7, Wien 1982, p. 133. 
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Opening patterns Protos: 


ya 
Logo to 1a. 3 
lop a 4 
J ef & &. 
a. >=—- —Vo-L%on 130. 
Ei ca koves © oY pow 
RF GaGabG 
i QD. sare 136. 
2 ke ge e- 
EF GarG6u 


He SONS Sa 16 
MPO Oo eKXeEc TI 
E FE FaGoF6a 


4. o 17. @ 


Ee So 
Ga. eH 1a. 
ko Ten - > 
EF Ga 


6b. > 


oes 
EF Go 


» 
: Qu 196. 
lo a 60 Fa. 
EF Go 
Bre a 
[l- By. 
kor Yor 
EF Gow 


Ex. 


sn 

em oe 
Fe to: 
EF 6u 


Ber 2s nt 7 
ai Ye Ei TE- 
EF GaF6 ow 


nD 


= 


D mgprm 
in 
aot 


= 
io) 


él 
e 
raf 


mg) mea ™ 
in ae 
i) 
Pp 
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Ex. 


Opening Patterns Deuteros: 


seo 

ws d 

o 

a At? 
fre Zo DUN \3 
1 2 ke fxd -2 Le 
er eS : 
bso £30 7g 1% 


fa - 149 
i) Has s20 ae 
PP ary 


a ee ee 


fe 
Qa Verve 
G ob b 
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Ex. 


Opening Patterns Tritos 


Jeo 


— 
vp 
c 


or 
a2z2k 
i 


f 


Kpa go 
a btdece 


alee 


f ae vq! 
opé° é€&& ke 
Le 
w=! on. 
(ates Su 
a 


alee 


= 
Tre 


3 


Kee 
wad 
25 
«52 
E86 
Nee 
et) gad 
yBo dg 
13 
as 


Foye 
Cc 


1329 


eh A 
€ a 
Cece ew 


ar VE! Ti 


15, 


1% 9 

aad 

ie) 

wy 

aa) 

224 

18° [pg 

13° | 43° 

3% | Ja 
da da 
Ja da 
e& ¢ 
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Ex. 5 


Opening Patterns Tetartos: 


"> os. of 
Ver TE ou Te 
ded cdd 
2 


ew Lage a > 
A-Yye Te Ter Ku--- 
e*eefedede 


19. 


ve 
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Ex. 


Opening Patterns First Plagal: 


a 
é& ke Kpe--> 
a 6G 


~ 7 2% 


7," 
w NA The 


ft 
Fo aG6e 


Neon 
ec TH 
FGE 


oy 
oa 


aw 
pe 
S 


2 
k20 
av 
:34 

nee 
ton 
G3 
acl neu 
bat oO 
aes Ma 
xg bee 
3), g 
leg & 8 
Pus gfe 
3 3 
pve IM 
as> 
~K 
Ss i 


oo > 
oa Yer te To’ ku 


—~27 on — 


13. 


=~ 
pron 
G&G 


GGE Fa 
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Ex. 


b 


Cadence c 


Cadences Barys: 
Cadence c 


ae] igs ice 

7 Jae w/an 

N24] ge Nee 

wes RS £3 

136 186 Yee 
6 °° 
a 

(<3 

ach see 

o 4! ae 

eu a ead 


Sif Ne Pp 
&'Taeq vu oroic 
a b GahbhGa | 


{9. 
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Ex. 


Opening Patterns Fourth Plagal: 


Kee 
a0 
ia 
ye 
: . 2 
jd O pee la 
kav aad ses 
“30 RES 1s 
weg EF a6 
“A = 3 


7, 467 — NG > 


ed 


ee. 
r 


ov Ko u pt ov 


—_ 


= 
Ne Te 
a AGC666 02008 


Psalmodic Cadences: 


Protos 


Deuteros 


Tritos 


Tetartos 


First Plagal 


Second Plagal 


Barys 


Barys 


Fourth Plagal 
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Ex. 9 


9 He pn PAS 
Aa}jb“akhGaa 

9% elem & 
ple 8 6 

Ye ee > » 
“ied a be 


oF 
Ik eye on A * » 4 
o| bG bk aGF G 


w 
a 


Diagram no. 1: PROTOS 


1. 


me 


a 
jo 


ry 


ja 


Gy 


ala 


mt fre 
” 
lain 


et 
lo 


| 


ea 
n 
fo) 


Diagram no. 2: DEUTEROS 


1 I 1 “1 ¢c 

I 1 ¢c 

es £ 
2 Se sere 

1 I I I ¢ 


Diagram no. 3: TRITOS 


I 


iS 


m 
fa 


tl 
oO 


Diagram no. 4: TETARTOS 


i 


i 
a) es 
Bs ee ee 
1 c 
ee 8 
ee 
b 3 c 
ee. 
See eae ee EO 
I c 
Pe tt 
a es 
I Cc 


co 
° 
4 
a 


n 
a 


Diagram no. 5: FIRST PLAGAL 


t 


| 


| 


Pai 
ala 


| 


Diagram no. 6:SECOND PLACAL 


I 


- 
a 


I 


et 
rey 


| 
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Diagram no. 7: BARYS 


1 
a 
2. ec 
$8 


4, 

s. ° 

6. 

7. 

8. e 

9. I 

10. 1 

We. 

2. 1 

13. 1 ice 
SS? 

14, c. 

15, 1 

16. oe ee 

7. OF 

18, ¢ 


19, 
—_————_ 
he oi 


Diagram no. 8: FOURTH PLAGAL 


es 
2. 
3. 1 
4. 1 c 
5. 
6. 1 
I c 


14. 
1s. I 

16. 

7.1 
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Paqaqs ye P Pope et > P Pp ate rp 
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Eks.20 


L 


Ps-140:18&2, Vespers. a 


1. Kupre, éx€upaba, npdc ot, Etadnoucdv youd 
2. elodnovady pov, utpve. 
3. untere, ExénpaEa, nmpdc of, Etaduovady pou; 
4. mpdoxec tH owvii tic Setcede pov, 
Ev TG nenpayévat we mpdc o¢, 
5. eloduovodyv pov, nbpre. 


6. KatevSuvdritea i nmpocevxn pou, oc Suutaua évdnidy gov; 
7. €maporg tév xerpdv pou Suata tattepuvn; 
8. etoduovodyv pou, xupte. 


b 
>> 


Ps.150 & 148:1&2, Orthros. 5 
12. Mdca nvoh atveodtw tov xtptov. 


13. alvette tov ndpLov éx tév ovpavav, 
atvette abdtév év totic dWlototc. 
14. oot npéner Suvoc tH dep. 
15. afvette abtov, ndvteg of dyyeAou abtob; 
aivette attév, ndoar al 6uvduerc adtod. 
16. cot npénet Uuvog tH Seg. 


17. Atvette tov utpLov Ex tév odpavéiv, 
18. cot noéner buvoc tH Seq. 
19. afvette tdv udprov éx t&v ovdpaviév, 
aivette abtov év tote twlotorc. 
20. oot nmpénet tuvog Th SeG. 


Eks.21 


ave 


Ps.146:182, Véspers. 4 


KUple, Ex€npaEa, npdc ad, Elodnovody jou, 
eltoduovgdy pou, xUPLE. 
nubpre, énéupaEa, npdc ad, Eladnovcdy pou; 
TpdoXes TH wwii thc Gefoewc pou, 
év tG nuexpayévat pe tpdcg o€, 
eloduoviddy jiou, nipre. 


Katevsuvertw  npsdeuxn vou, ac Suutaua Evanidv cou; 
énapotc tTGv xerpav pov Svola tonepivi; 
eloduovady pou, KUPLE. 


Ps.150 & 148:182, Orthros. 54 


12. 


13. 


14. 
15. 


16. 


17. 
18. 
19. 


20. 


Tidoa ttvoh atveodtu tdv kdpiov. 


atvette tTdav xubeLtov éx TSv obpavaev, 
atVette avtov Ev tots blorotc. 
oot npéner buvoc Th Seg. 
atvette abtév, ndvtec of dyyedou adtod; 
atvette abdtév n&cart ai 6uvduerc avtodb. 
oot noéner tuvoc Th Sep 


Atvette tov uipiov én tv obpavév, 
ool nmpéner Syuvog TH Seq. 
atvette tov ndptov éx FSv obpaval, 
atvetTe adtév év tote bylotorc. 
oot npénet buvoc th Seg. 
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60 


Eks.22 


Ps.140:1&2, Vespers. ree 


bramata, tose StaBowsy wok 
1. Kbpre, tnénpata, Tpdc of, eladkavadv pov, 


2% etoduopady wou, nupLEe. «a 
3. xnvdpre, évéxpaga, TOG OE, eCoduovody pou; 
4. mnpdoxec TH @wvii tic Seiceds nov, 
év th vuexpayévar pe nedc of, 
See eloduovodyv pou, nipre. 


6 6 
6. KatevSuvoitw \ Tpocevxh wou, ao Suutaya Evantdv cou; 
7. €Enaporg TSv xerpdv pou Sucta sonepivi; . 
8. etaduovodyv pou, nupre. 


Ps.150 & 148:1&2, Orthros. rv“ 
& 


¥ -———— 


12. Toa nvot alvecdtw tov utpiov. 


6 
anes en 
13. atvette tov udpiov €x tHv obpavav, 


atvette autov év tote twlototc. 
14, cot neénet buvog TH Seq. 
15. atvette dutév, ndvtec ot Gyyedou attob; 
atvette abtév, n&oar at Suvdwerc abtod. 


16. oot npénet Upvog th deg. 

: 
17. Atvette Tdv ndpLov ‘x Ta&v otpavav. 
18. oot npéner buvoc Th Seg. 


19. alvette tov uvpLov €x t&v obpavaev, 
atvette abtov év tote blotorc. 
20% col nmpéner Suvoc Th Seq. 


Eks.23 


Lt 
rad 


Ps.140:1&2, Vespers. ro) 


Kipte, éuéupata, npdc of, etoduovodyv pov. 
elodxuovady pou, nbpie. 

nudpte, énxéupaka, nmpdc o¢, ELodnovcdy pou; 

Tedoxes Th Movi} thc Serceds pov, 


év tG nexpayévar pe modc o€, 
elodnxovody pou, xbPLeE. 


KatevSuveite  mpooceuxh pou, o¢ Suptapa Evamcrdv cou; 
énapotg tHv xerpdv pou Suvota tonepivy; 


eloduovody pou, xboLe. 


L 


7 


Ps.150 & 148:1&2, Orthros. 6 


12. 


13. 


14. 
15. 


16. 


17. 
18. 
19. 


20. 


TlGéca tvot atvecdtw tév nbpeLov. 


atvette tov utptov €x tév otpavév, 


atvette attév év tote bwlototg. 


oot npéner. tyvocg th Seg. 
atvette attdév, nmdvtec ot tiyyeAot attob, 
atvette adtév, n&oa. at Suvdperc adtod. 
ool npénet buvoc tH Ses. 


Aivette tdav utprov éx tv otpavév, 


oot npéner tuvog tO Seg. 


atvette tov udptov Ex tv odpavav, 


61 


atvette adtév év tote twlototre. 


oot nogner tuvoc tH Ses. 
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Eks.24 


ve 
Ps.140:1&2, Vespers. RY, 


Kipve, éxéxpafa, mpdc o¢, elodnuovodyv pov. 
eloduovody pou, xupte. 
‘“oove, Enexpaka, npdc of, elodnovody you; 
MP6oXES TH Movil TAc Seroede pov, 
év TG nexpayévar we mods o€, 
etodnuovodyv pov, nbpLe. 


LS Ss a are | e . 
Katevduveite f nmpocevx pou, Oc Suulapa évanidv cou; 
Enapoic t&Hv xeroGv pou Svoia étoneopivi; 
eloduovody pov, nuupLe. 


Ps.150 & 148:182, Orthros. ky. 


125 


13. 


14. 
15. 


16. 


17. 
18. 
19. 


20. 


doa mvot) atveodtw tov utpLov. 


atvette Tov KUpLOV éx T&v obpavéyv, 
atvette adtév év tefe bwlotore. 
oot notner buvog TH Seg. 
atvette adtév, ndvteg ot &yyedAou abtob; 
aivette avtdév, néoat atl Suvduerc adtod. 
col npénet byvoc tH Sep. 


Aivette tov xniptov tu taév obpavav, 
ool npéner Syvocg tH Seg. 
aivette Tdv nUpLlov tx tév obpavév, 
atvette attév év tote bwlotors. 
oot npénet buvoc TH Seq. 
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Eks.25 


Ps.140:1&2, Vespers. 


1. Kupie, éxéupata, npdc o€, eladnovody you, 
2. 4 5&ladnougdy you, “xOPLE. 
3. yoore, Eudupatd, nmpdc o¢, elodnxovody pou; 
4. Npdoxes tH gavi tic Seticede pou, 
év t§ uenpayévar we moog oé, 
5, eltaduovody pov, nUpLe. 


5 
6. Kate vouverre a HPOGEDXT pov, oc Suutana évartidy oou; 


Ve ee ee rs. . 
7. ‘Enaporg tHv xetpSv pou" Sucta éonepuvi; 


8. eloduovgdy you, uUpLe. 


fs.150 & 148:182, Orthros. 
12. Nléoa nvoh alveadtw trdv xndprov. 


13. atvefte tov uUpLov éx T&v otpavdv, 


alvette attév év totic btlotore. 


14. ool npéner buvoc th Seg. 
15. alvette abdtév, ndvtec of dyyedor atbtob; 

atvette attév, ndoat at Suvdyerc adtob. 
16. got npéner tyvog tH Ses. 


17. Aivette tév nuptov éu tdv obpavéev, 
18. ogi npéner Suvog tH Sep. 


19. atvette tov KUpLOV Ex t&V otpavédv, 


atvette abdtév év tote wwlotoic. 


20. oot noéner tyuvoc tH Seg. 


